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A}y FAFEE SO (Abstract Expressionism) 7} 1At} T Q] v]=k ol
I ge] FAEATF= AR Y oboll e 71E Adst
L, ofof whet o WA A PEEE v=A 549 FFL
2 ol Ao skt o|= 3 FHHoRE FEERE 2
ofgolle = tekal v=A njEe BASH] 93t 359 =go] A
HAaL, L &fof ofugt Ao} Algto e FEUA] b= AHEE 7
W, EH, ARLE Ho| 9]

T S B Y FAAEAT Y] YA 21 53 59
o] ©@7|bol| AES m=A RuyF oz QR ZIAL, ofofjA 24
FAFO = 23 YA Aedez S5 &2 olfollA 19704
o =] e FAAEAFAE WY FoTl vlRskdey 18
U AR FdRATFAES] Adle adoly SAEY7E ofd, f 9
o] myyFolzt & 4= Uich 23 YA Aol YAA H =X
AU A= YA =RA FAREAT| FEHE sl
dui} Aol =7t kgt vbA s o] & & - 93t oY F=
= YRE FAT 3 vlEA 2AE v Al 23 YA 54
Iz gk bl gl Aoz A EE00A A== £t
W & FAEPFAY AFE} 195060 T FdmlEe]
ANE was 2obd A4 gt S nlaE7EEe] AlZbo] of9A &Rk
A, L Apo7E & o EHsiAlERtaL 2k 91ef ZE WEtofl A =
T4 Y] EFER AAEE vlE P49 AV ¥ ojtle=
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1. 94 meto g FAEATY Y Aot 3

d

!

7180l 19708 = A RAF7L ofBA YA old &R
Aapohs $Ho R A=A Aso] AF 2=
A719ck 19739 kA FZEEI(Max Kozofh= MPA7]e] o= 33}
&7} w5 8

Z 0
=
&1 %] (United States Information Agency: USIA)I} +8-& ol u]<&IHMuseum

il

9ol

(American Painting During the Cold War) oA £AFES
23]

of Modern Art: MoMA) AFsFe] =24 ¢ 3](International Council)o]] 2]3f
delgom ujwe] 42, A, BIE S48 Azl one W
gttty EAFcH) FTERzol RS 7] X ERKWilliam
Hauptman) ¥} ofH} 3 2 X E(Bva Cockroft) o] A|Z o]0 Fth2 E3] MoMA
o] Ao FESIHE TR MoMAZE 7] SRt 8| 9] A
So) uja Aupte] Aus @Y ol ZsaE Bshyue] drke
2 Brlelsict

Sel o|BY YL WA vlshe AR FApEATe] Ba
Qzzolo] elZ E vsHy SHL 7
2

= gjo]Hl A o] E(David Craven), SZZA| A 2

it

(Frances Pohl), u}o]Z 7]
Blul(Michael Kimmelman) 52| SAl50] o8l 4AFOE A5l

T7F A=A ool sl £oF YA FAle FtolH, dles =

d

e

1 Max Kozloff, “American Painting During the Cold War,” Artforum, vol 11, no.9
(1973), pp. 43~54.

2) William Hauptman, “The Suppression of Art in the McCarthy Decade,” Artforum,
vol, 12, no.4 (1973), pp. 48~61; Eva Cockroft, “Abstract Expressionism, Weapon of
the Cold War,” Artforum (June 1974), reprinted in edit, Francis Frascina, Pollock
and After: the Critical Debate (Lodon, New York: Psychology Press, 2000), pp.
147~58,
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AW Rab Wrle] Alzo] 1950t 2ol o] 2 2AlmAF|] Az}
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U}, of A7|o FJHFF= 23 Bt veR AT
=, n]AZE Ao %4 EHZ(George A, Dondero)+=
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oA Y2 EdRe] il 19499 23] AAdofA] BHEE]

FHIE, v, thrtolE, wAFe|, 24, 2@ AF0} -2 Adn]

&g "HAlol g BU1, B AW &71E dEe nE R M|

Aom, ot ‘FAatEe]e] mjgo] bl

9Jgh &3t go MEsta Qlrkar AAMslck o
ey 19909 gl E Rhdket

Zo] ughe A A gl 74

2719F o] Adju]ag Awgh Ul%ﬁ%éﬂ %#ﬂ A}ﬁéﬂﬂﬁi

o, FARIFANE EIF AR ughHo|glet. wlolo] AkmE

(Meyer Schapiro)@} 2 Sta}Eof oJdff FAAHEAFO= &3 FAIFE

5o AEL FAIS ol AR YR RS QI

o] £o& VHE npAu} &R HYH AR %94 Nze AL

AAE FAREFE FAl= AT tigt Ao R, YAl o}

QA3 BAH ofu|= »Mw ) wiq POﬂ% %‘%P‘*?Iﬂ_éﬂx}
3l A &F c A

FHe Az]3 o] —ELE:‘TEE_Z_](Pyotr Alekseevich
Kropotkin) & FFAt2 A F 0 upa 2A59] o]\g 4] Ak AL

3) David Craven, Abstract Expressionism as Cultural Critique: Dissent During the
McCarthy Period (Cambridge, UK: Cambridge University Press, 1999), pp. 6, 97.

4 George A, Dondero, “Communists Maneuver to Control Art in the United
States(1949),” from Congressional Record, pp. 3233~4, 11584~7 reprinted in edit,
Charles Harrison and Paul Wood, Art in Theory 1900-2000 (Oxford, UK: Blackwell,
1992), pp. 665~668

5) David Craven, “Abstract Expressionism, Automatism and the Age of Automation,”
in edit, Francis Frascina, 92| 2, pp. 234~36

6 A, J. Liebling, “Two Aesthetes Offer Selves as Candidates,” New York World-
Telegram, 4 November 1933 in Thomas Hess, Bamett Newman (New York:
Museum of Modern Art, 1971), pp.24~25; David Craven, “Abstract Expressionism,
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94 01%‘34 *éfﬂzoﬂ Hl—?—‘ﬂ Hoks 'ﬂL 0]%"1 Fetd vk WA o
HER27]14 YuiR & = YISt 2459 E vlwst
22 Ao SATH], AR AT SAREA A HE CIAL} Alstx
A, EgF o]5 AloloflA] uj7fEHS 3 MOMAE ST O A9} &
dful= dloll J8& £

3t FARZES AT T, 22k A WA o]Fof mlmo] &
Shld Adinled g SYEAF 0 =eHE AT oy et 1952
| 49, CIAS] A2 A (0D 2] FHE FRoA dH HAlol= 4
FAFY7} obd, vl=o] =43 99 v, & vEs, =5, A
Zh &gk, A P A719) 2HEEo] 2 E ST Al MoMAS] Fk
ojm o] HMAIZE 7]=g A UL EL& A9 (James Johnson Sweeney)+=
He Aao @ vlerhso] A= E97100A dgsta A=
Zo] duptt vigrA gt d17peta Eom, “HA] o gd HAES =
ojuf &d, 1e|al 1 fiAd=TIel B2 AAFY Y AA| otefol M= &
A =, AAE = QLA SFGITES) BAIRE B nl=ro] | 7ks)
= w30 WEde v FARRY AA| offjellA] RS dleTE
< vl=o] gfistar glow, dertEol 89 AHE BAS= Ao

ﬁ

2

Automatism and the Age of Automation,” edit, Francis Frascina 2] 2, p. 252
7) David Craven, 2] & pp. 86~87; FBI File on Mark Rohtko, Memorandum to the
White House, Special Assistant to the President (June 4, 1965), pp. 1~3; David
Craven, 90| 2 pp, 87~880)| 4 AL
8) James Johnson Sweeny, Press release (18 April 1952); TZHA|A AEY £E A
FgH - A o, TESH WA aaet AARIE, (K ZLFH], 2010), p.
2059014 AHQ1-&
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= A W] oldl&RY]e] AAde BT ol At
e WA MoMA HA] 1947-1948\A0f ZHEF=0] A\ Ao B] T2 <l
A&7} il 4KBen shahn) 9] 3131708 H =7t 8h, 1954182 Hy 2 H]
g ml=rgtel] Wl tke 2SR AR olZ2 F 7HA] SHoA 2fn|
7F QAT st HidE) 2] oldd e mEs Ao
2, Adefo] tigt i ' AR A4S s8R e A4

Ao vl Ay wFFelE Foldor Az 5] 97t e

o] A12] Azke] ZroA, 123 b2 sk vl E 7l TS v

el AXY HolwS o}oq Al olrelobe] o] el V]Sl
]

S =T oh BES A7) 9% HEF el ALy
oY EAL) AHfol S T Were Wi 2l
ZA o7 AQAHE] AASHATE HE ICA(nstitute of Contemporary Art) 7}
19510 #2324 224 FEA <FY A4S AT 7dE>S F
7gol o] wjehal 7]zl ofd WX AA| Lol A AME =] 9] ARt
H Az Fl5ol Role LS Set, BRAS ARTE T
Aol B3t okAY Z2ukAnthony Kloman)o] @] o] 7| HALE Al
o) At 115009k 0] 7R 3E QIgke] A5E 915 Aele] )
ARE YT ARES AU BN Ao, 2HE HA
9 (Robert Bursiow)o]] 2J51 o] ojie] |¥A W :ee} urol
& ApolEA] Agael = ol
Cag] dalolet & 4= 9= v

HREES shla an AR

F]EY(John Hay Whitney)ZA], 1=
Z=(Office of Strategic Service: OSS) o] A]
AN 3t B3 Aegjol = B

oL

9 Frances K. Pohl, “An American in Venice: Ben Shan and United States Foreign
Policy at the 1954 Venice Biennale,” Arr History, vol.4, no,1 (1981), p. 87
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Bar)9} 3|HE 2] E(Herbert Read) 9ol ZahA =) o|gtz]o}d] nj<:
T JAREo] 2AHEITHID 35007 9] FmA FoA 2F AkeE 145
Ho] 1953\ 39 Eo|E 722 2|(Tate Gallery)o| Al A= U=d], thi&
TS0 A Aol B3t vlarhEol s Al 9
£ 2 (Reg Buttler) 2] 2t50] Fll&d WHE o] FEQ nfsha] Huldo
2:3_]_— vkl ZAch 12) Bl ol KB AXeE ¢st jgE> L
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o151l 46l 9 FAE £HEE ohldh, s ol el
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Robert Burstow, “The Limits of Modern Art as a Weapon of the Cold War:
Reassessing the Unknown Patron of the Monument to the Unknown Political
Prisoner,” The Oxford Art journal, vol,20, no,1 (1997), pp. 73~74.

12 A, AR} AR TAGTIEARTE] =24, 159 (200D), p. 115,
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Egic. of A oA A% B WY 34 QlBo| o) FEE e
Vg S EA) 1ol W S 8 FANE AH A $E
Go AWon], SRR Absto] G, B3, vl 5 ekl AYIolIA

7HA= MoMA®| o] Al S =3f3}Ql=H| o] F oW oA o= A, 49
EQHE SAloIAL A RS Wkt 5P Y9 Folole Ad d2(Allen
Dulles), Eu}A H 0] =(Thomas Braden), & A A% £ §o] =
Qo= A W=, ZE WE|o(Porter A, McCray) 53 -2
U= 2YAE0] ASIH. o5 thEE ClAg] HAlolet & 4= =
2F=r(0ss) ol ClaAl] LR o] UNAL, mlsA AAE oy /l&
= Eekal 9 E =9 59 Aoy MoMAS] SRS wetTh Y
S 2]} CIA Bl QIARS o] MoMA®] FEQI% AL 1950 At FHHAE 3=
FREFO = AT E AED EUE FSs3ih ol Sl 19561
WEZg o= MoMAS] = A7|E RS AR = SAAZLH, A9
Ao o] FFEAFY FH AAE & = = K2R H= 3
SHThe New American Painting)>>7} 1958%¢f 7| & %] At MoMAS] |

W Ed9 oA a7t =45 JRE Adst= d=to|dd g g A(Allen
Dulles)2} EnlA B & o] E(Thomas Braden)& CIAOA] E&ldl< HolE o}
S99} CIAE o]ttt S WU E 7RO dEjd HE IA] & 9
o] EY L} 3 ClaaolA] Ut em, CAY Ago] dlw S5l AddE 5=
AEE T2 9T 3 utdE Ajth(Farfield Foundation)®] ©JARES AW,
194090l &= MoMAL] AR 32 A, 1947 ofl= w&d 2%E T4
AS A yick e WEFo](Porter A, McCray)= 22} A|AITA Zof] ClAA°]
A ERsTE, 7 SHE = MoMAW Y A A E 4] 7] & X (The International
Program of MoMA)o| Al 3] 7]8E P8t aL, 1952 0l= =A41712 % o
HEA A AAIE S8 S8 o] XLk 625000825 HAysHATE E
3F 1= 1956 MoMAS] I A7| G HE A U3 R SHAAN 2N e &
3 A &E HYTt ol E T B EEE Skt ZMAA AEY SN F
B - A A, o] A, pp, 443~447,
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olg] EEA] W&|(Dorthy D, Millen)7} 7]8& LoLaL, AAle] LAt v
42 E98 AH(Rockfeller Borthers Foundation)of| 4] X €dt KA Z-&-
vt 33> v2AZ Yy ek nlege) dd, BFA oA 24
o], e 5 69 87 EAE 23519, K, 2AF, AY 22

ol 1S HE 233 1799 nertEn 159 2HE 8140] #A]
9 4ol FRE At A S| FFHR O] RS & o)
E vHAlfred Barn= ©] oA FAEEF 9] o|d&=27]4 Ao o

3 oA At

o] Ak, 1o ® Eskal A
7} 2 ZAHS HEE dEshs A0 259 AAlA 159 3lgh= 2}
o] AAF AFOoRA vdhiol PAY T HEEo] firh e

<AEE T 85k F3), FAEATOTL f3le] A EA T
2 wbge 9ol vk A e 2ale] 42840l E AhHolE 1A

‘61— 04 0 1—15_4 1:1]-
F@Fele] Kol %ai}ﬂmrﬁ
spyzie] BofelA wiFRele] 458 At vl&R QAE

ru

|

o
il
X

Ao

15) “€The New American Painting’> % R EZ}FR (19594 59 28Y4)" (22}21); (hitps:
//www,moma,org/documents/moma_press-release_326152, pdf) (FAAY: 20184 7
4 229).

16) Eva Cockcroft, &F] =, p. 153.
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Tol7]= sirt. o A vlso A FAARFFAASO] HEFo o 5%

) 71X AR, 220 §7F “BEY A7) vt FE AHEE3) ofAlofol of
[ 71N BAIB]AL, 22j0F f7t H, A4 o, TERIFY AT ofAlof; (A

: AWZET 2012), pp. 17~18,

18) gkt v)&A| 9] o]d3 gL vt Al7IHE AIRME QI #e] AFel 24

W} 9-010] 2 MuleHI| k] iy, vl o] FEdk Frfigto] AA|x

AL ol gt vBi&so] ANEHA, vt waet Ty E Thole 2

iglo] Fof @3t 6.258A olFol= &) AFe] w7t g, FAYE0|

=)
>
ofl o



o Fakxel AR HYHE v & AN Aol FY YE
2] drigan Be17t FERE A0 Bl FA] AT
A FARAFAE A ASAH AR oA BHlFsL 22

] o) 2797 w2l bl

"ol W AR SRl SREY 5005 WAle S1EE viete] 23 ofupl £
o MARE YA hgtel = AAe] tha S Zaska Qigieh 1 AR
Zelo] slo} wtujo] BAl e ofde] AARA S 4 GglE Holeh

30¥0] A4 AlHYOE BPeka SRR of Fue A48 B4
Bogled), 9 %ji“é% 10009 EEE BYI FA LHFA(Hans

Namuth) @] AFR-S AAM sl (a2 2]

Gl <o A oldaie] 71505 Usiae] A9 5
o 22| 1579 49 G4 ZRuET A Ao A %ﬁtk AL
Ao} obxlob AR Lol fizd, ol FtelA]

colol AT, <sUASS A G THE oflol A2

rBL o 1o ot rﬂ

A GEstG L olof mal At vhaEort FAET] AlRFelATt
19) BRI, “off () Q] W, 19} 30, FAu|&, (1985 AHL), p. 29.
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gow Sws) THE Ao®, s Eu), mes Jdelns, Aus
Zela, sho] Aelse] B3k 3087} 2 A4, dolHlE dof, AlRo] g
£, ol 42 mheldel o] 22k 1070] FAIRGITh A 32 Aol Mok 74k
AR AR A8l et Fri ooz RARoL, oloh g
2 ueA ) gL Agstad Ao Helth A | T T
A o EE. Johnsono] 2 A H o] AU o] Fof
A el 27k A9o) makal Ago] Uitk Ea o 23E 3744 5
of el A% <TTRT 14 A >(o]3h TRl F4F AEF]
o] W AER Sojyth Fopelue] <selA ol et 2YL 713

1B 1| vl&e] FRyS HEsh] ofdle} Zo] A&stgieh

ok

“9.8] Sjehe )3 o] tjelolis TRASATL & 4 k. [ 17
S Ao AR OO S T SRS AN T

Suto Rl FAH 27 24T A 1H<>ﬂ NFAZ 4 A AT, E
= dopulel 200 A oA S0l g o1 1o el
3 SRAEE T Wlv} she AL 050§ Fgo] (Y1 gl T
% shad Aolrk2

LE

Tk o] BYS B, <> A oldel T neAE §H)
CERERS E%L ol X4 Qlolrkn Aeksha wheby <89l
> AV Aol @G oI cled AT B2
AL FABGT 2o T 0] 04 Aoulae] Fad A
@ ot L, <8R8 oLl AEIslE] Berdelt a3l

rol

20 ZJolge, “Fhe 2 xzhe] vl Tt n] o] thelaqd s (AFERQl gh=]
& AF8HS], 2010), p. 108,

20 o] A, “ml= @At u]& 9] oful- ul= 8QIAS A7| R dojof & A TEotd i,
19579 49 174,
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6.25 o 7, Seluete] Wrjuaene AR nlewalel ghashe

9e)9] nsRatRAe] YA Folo] sto] L] oZHH Aolth. Sl

Ureke] rfulse] BES TIglo] o AiSAel ohad ulel] B elshar

FUHA S 25H Rkt sheiek A7) Fatol] ek AWH 9=

o ML 7P5A S W ofle Fae] A ael ol mAsHE S

PO AU AYE RoARchE AFRE A (528 TUE
= Fe Ao

LA A o2 4 52

Oll

_1_4

B el BAES Hl4, B ASFOA AUTIAL B2 WAL
| g sheiol SAERTO7E Wl olu| &= Hel
A ok A YL, olF BHE R A2sh Qe AT

W ofsk el ul=gl ARSI Y
o 51

Al Z2I9 5 s @

(K

A

22 A4, “gh=ro] dAdjulE, A23] A7t ujede] 2S5k TRAUR,, 1958
H 39 264,
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= HjEAls GA Lo FFRAFY E4E
o 2 A=A AU 19549 Ul% UsIAZ} Xl °J°ﬂ HHE??_P 714
O] W&} WS o] stz AR, o] EAE v uS dxo
Weks 7 gk, %_‘lé, ik, HEE 5 ofAlol 127]=e] o
UsIs®] g5 A xlo] =54 o] FA 4] UsIA:= Th=9] theh W FaL
-A=Llof] FEFshe, “ZlujA el by A
=7te] H5-& T fet ARlEY] A2 mgof gy
[71aL, “ml=Qla =l 73H4, JAlA 7HAE 3R
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o
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kI 30 ol Lo
o o e
e
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8% 2T RS ANTATE vl o] stz A T of
sl Ads) i FF Qe VYU ) R A5 TR

(International Cooperation Administration: ICA) 2] R|&F% &JA] S A] USIAL]
o0 =it W8 IA thEA] ghth 1cA7E F=50] Hof Alggt
‘B|Y|AE} EZZ A E(The University of Minnesota Project)+= A& 8tal ul
5 AN AR A1, Sel Zojsiel AAL 9 3 - 0]

Fo) W2E AT 5 Y ZRASES NPT T F SR

= ujyaeh diste ALt o] mE A mzaxﬁ o] HAlE T3]
= L 7k mEAlo]7] Brke 9 4] FARBTO)E Arfshs
F0 A% % s 2 4

19567 E] FH|E mu| e A2 ish 7S 19579 193 19584
59, 7 2ol AA AAREITE) nl=ol A WA AR E 19579 9] HA]

= ‘Korean Art-Faculty and Students, Seoul National University’ &] A& 2

29 19548 129 1094 FF 3t AY L chAe] B 7 BRA, 714 w45
1, 230k 971, el 2, p. 0.
2 QR wlyhet TRAE T2 offolEy, vol, 3 (01D, pp. 14247,

») 919 &, p. 157,



Aedietae] s, AL S A & o1de] AAESNAL, o
19589 59 23U FE 317 = Agdisha didgolA <ul= vy
Eltiotal wh vjed> o] ZH2E U, o] HAJole vyl et
e, Y-S 2E F 833lo] AAIEET, ©of F vldlaE vad
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Aol 11de vighstal, Y] 7242 B Agisto] 7155

o
o
ofx
e
=
S
AN
X
x0,
rr
N
k)
1o
ottt
1>
2
o
a0
2

I
ofl
>
2
>

6 Aot Folufotola Zolst SalA] nlatel nhelol K (Maria
Henderson)< [ A8-=0]9] -4 2| (Korea: The Politics of Vortex) 51(1968)
o] AAfolHA] 1950 ol 5 wl=mthARY =8 AWE 1Ay
| =(Gregory Henderson) @] off 2, Fh=ioflA A Fokd 19581 F-¥
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Abstract

This paper explains about the path and process of the cultural Cold War
in which Abstract Expressionism centered, Abstract Expressionism, which
had sought to find American aesthetics, served by Nelson Rockefeller and
the CIA as the medium for conveying Cold War ideologies, and was

introduced to Korea through these ways,
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